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NIMEO03 (New Interfaces for Musical Expression) Report

Yoichi Nagashlma ( nagasmécomputer.org )

Absreacts : This is a report of the International Conference on New Interfaces for Musical Expressmn
(NIMEO3). NIMEO3 was the third event in the NIME series, after the initial NIME workshop at the 2001
Conference on Human Factors in Computing Systems CHI 2001, held at Seattle, WA, and the first international
conference NIMEO2 International Conference at the MediaLab Europe, in Dublin, Ireland. NIMEO3 was hosted by
the Faculty of Music, McGill University, Montreal, Canada. From May 22 to May 24, 2003, NIMEO3 was a three

full-day event with research papers, deinos and performances representauve of the state—of the-art concemmg new

interfaces for musical expression.
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* Tina Blaine (Bean), CMU, Pittsburgh PA
* Sidaey Fels, UBC, Vancouver
* Michae] J. Lyons, ATR MIS Labs, Kyoto Japan
* Sile O'Modhrain, Media Lab Europe, Dublin
* Joe Paradiso - MIT MediaL.ab, Cambridge, MA
* Ivan Poupyrev, Sony/CSL Tokyo
* Atau Tanaka, Sony/CSL Paris
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* Marcelo M. Waaderley - McGill University
RN EHLE B S Program Committee (paper reviewers)

* Daniel Arfib, CNRS, Marseille

* Curtis Bahn, Rensselare

* Tine Blaine (Bean), CMU

* Bert Bongers, Metronom

* Richard Boulanger, Berklee School of Music

* Bilt Buxton, Alias Wavefront

* Antonio Camurri, Genoa

* Perry Cook, Princeton.

* Gideon D'Arcangelo, NYU

* Stuart Favilla, Australia

* Sid Fels, UBC

* Suguru Goto, IRCAM, Paris

* Tomie Hahn, Tufts

* Andy Hunt

* Sergi Jorda, Bareclona

* Michae! Lyons, ATR

* Jonatas Manzolli, UNICAMP, Brazit

* Max Matthews, CCRMA

* Tereas Marrin Nakra, Boston

* Axel Mulder, Infusion

* Sile O'Modhran, MLE, Dublin

* Kia Ng, Leeds

* Nicola Orio, Padova

* Joe Paradiso, MIT

* Ivan Poupyrev, Sony CSL

* Andrew Schloss, UVIC

* Laetitia Sonami, Oakland

* Atau Tanaka, Sony CSL

* Bill Verplank, CCRMA

* Marcelo Wandertey, McGill

* David Wessel, Berkeley

* Kenji Mase, Nagoya/ATR

* Kazushi Nishimoto, JAIST/ATR

* Hideyuki Sawada, Kagawa University

* Rumi Hiraga, Bunkyo University

* Haruhiro Katayose, Kwansei Gakuin University/PRESTO, JST

* Takayuki Rai, Kunitachi College of Music

* Naoki Saiwaki, Nara Women's University

* Yutaka Sakane, Shizuoka University

* Yoichi Nagashima, ASL/SUAC
ERS secretariat

* Yoichi Nagashima, ASL/SUAC

* Yumiko Takahashi, HMACS

* Emi Kawamura, HMACS

* Masuomi Kawasaki, HMACS

* Naoki Takahashi, HMACS

* Eri Fukuda, HMACS

* Syojun Miyoshi, HMACS

* Ayumi Saguchi, HMACS

* Yutaka Kato, HMACS

* Atsushi Hoshiai, HMACS

* Akane lyatomi, HMACS

* Masatoshi Oka, HMACS

LIF#H, NIMEMOERAT V1L TH5.

20044£6 F3H (K)
08:00-09:00 Registration
09:00-11:50 Paper Session [1]
13:00-14:30 Poster/Demo [1}
14:30-17:30 Paper Session [2]
18:00-20:00 Keynote / Welcome Event
20044E6 H4H ($)
08:40-09:00 Registration
09:00-11:50 Paper Session [3]
13:00-14:30 Poster/Demo (2]
14:30-17:30 Paper Session [4]
19:00-21:00 Concert [1]
20044E6 ASH (L)
08:40-09:00 Registration
09:00-11:50 Paper Session [5]
13:00-14:30 Poster/Demo [3}
14:30-17:30 Paper Session [6}
18:00-20:00 Concert [2]

LIFid. NIMEO4ODOWebH A4 | (heep:/nime.org) TR
FO [MAERT TENeMBTOER] BHTH 5.

Papers :

We invite the submission of research papers, reports, and posters on
topics related to new musical controliers including, but not
restricted to: .

* Design reports on novel controllers and interfaces for musical
expression .

* Surveys of past work and/or stimulating ideas for future research

* Performance experience reports on live performance and composition

using novel controllers 3
* Ci Llers for vi ic perf ices, education and
entertainment

* Perceptual & cognitive issues in the design of musical controilers

* Music and motion and/or music and emotion

* M , visual and physical expression with sonic expressivity

* Musical mapping algorithms and intelligent controllers

* Novel controtlers for collaborative performance '

* Interface protocols (e.g. MIDI) and alternative controllers

* Artistic, cultural, and social impact of new performance interfaces

* Real-time gestral control in musical performance

* Mapping strategies and their influence on digital musical instrument
design i

* Sensor and actuator technologies for musical applications

* Haptic and force feedback devices for musical control

* Real-time soft tools and i ive

* Pedagogical applications of new interfaces - Courses and curricula

* Performance rendering system (RENCON)

* Evaluation criteria for evaluating rendered music (RENCON)

Demos:
We encourage the submission of demos, either as part of papers and
reports or as standalone contributions.

Performances :

We encourage artists, performers and conference presenters to submit
proposals for performances and live demonstrations that employ
new musical controllers, novel interface concepts, and/or new
mapping systems that can be featured in the concert.events.

Industrial Demos : )
We invite industrial vendors to show products relating to new musical
interfaces.

e BNIMEOAD KR ZIT. RO HERL [L—
Tt A H—]| OEADETHS. RMoogit,
ZLTHREBEIIERTEATATT—T 4 A MDD
EHBRERE L DICHEBTITETHS, £ HE
ARVPELT, 3N, O—F 2 F hothro
T - ARRNSA YT —BARRE L. ERRE
LS. DINIGA T EOEBDRE P TH 5.

NIMEG4DFRFELDOFHDY] ) 13200441 AR TH
%, SEIONIMEOIZEEVT LV R —)VESF AR TO
ICMC2003, 2 H B 72 2 L TR - 72DIE. ICMCH
HVHNIMEZE HIZBWN, LWHIETHA, 8%
EWFRAO-OOHA V& —T2—X] LWIDIE—~
DOYIYOTHY, NIMEMCIIEET AEE L FEE
HERIEHROT —< TdH HRENCON & (A 72 BB A
LT CHDH, ELITERWGONR~Y '
http://shouchan.ei.tuat.ac.jp/~rencon/index-j.shtml
eI, $OMRE. BER. BFR. 2
LORBRYGEMERETAL LI, TRICLDE
BHRLTERESEL TA-0II2/ITHEAL, £
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