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A study for MIDI timbre "Glockenspiel"
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The instrumental coda is in this ultimate key
as well, and is accompanied by the tolling of
deep bells. Mahler went so far as to purchase
actual church bells for performances, finding
all other means of achieving this sound
unsatisfactory. Mahler wrote of this
movement: "The increasing tension, working
up to the final climax, is so tremendous that I
don’t know myself, now that it is over, how I
ever came to write it."
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Fig. 1 Sonogram of "Glocken".
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Fig. 2 Sonogram of "Tubular Bells".
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Music Source Separation is the problem of
extracting each single instrument sound from
the mixture. It is the key technique in
applications like automatic music
transcription, remixing in studio, content
related music indexing etc. Well trained
musician can finish this task easily.
Unfortunately, computer needs more
information than people aware of to do the
same job.
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